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TRUDY BENSON
Plonk, 2022
Acrylic and oil on canvas
47 x 43 inches
119.4 x 109.2 cm
} /
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TRUDY BENSON
Would It Be Possible to Play Forever?, 2022
Acrylic and oil on canvas
61 x 66 inches
154.9 x 167.6 cm
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ROSSON CROW
Confusion of Tongues, 2024
Acrylic, spray paint, photo transfer, and oil on canvas
84 x 70 inches
2134 x 177.8 cm
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ROSSON CROW
Looted, 2024
Acrylic, spray paint, photo transfer, and oil on canvas
84 x 70 inches
2134 x 177.8 cm
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LISA CORINNE DAVIS
Episodic Calculation, 2024
Oil on canvas
70 x 55 inches
177.8 x 139.7 cm




MILES McENERY GALLERY

o ——

LISA CORINNE DAVIS
Fleeting Format, 2024
Oil on canvas
70 x 55 inches
177.8 x 139.7 cm
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INKA ESSENHIGH
Forms from Deep Underground, 2014
Oil on linen
54 x 64 inches
137.2 x 162.6 cm
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INKA ESSENHIGH
Forrest Tableau, 2017
Enamel on canvas
32 x 80 inches
81.3x203.2 cm




BEVERLY FISHMAN

“Listening carefully to the world around her, the artist co-
opts the language of painting—line, color, form, texture—
and compounds it with the art of medicine—diagnosis,
management, and sometimes a cure. Novel shapes and
hues combine and appear like an unknown alphabet—
twenty-first-century glyphs suggestive of otherworldly
characters or formulas. A prolific maker, Fishman traces
the evolution of medical and pharmacologic discovery,

injecting it with personal and cultural content.”

- Rebecca Hart in “A Prescription”
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BEVERLY FISHMAN
Polypharmacy: Autonomy, Equilibrium, Choice, Agency, 2024
Urethane paint on wood
67 x 120 inches
170.2 x 304.8 cm
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BEVERLY FISHMAN
Polypharmacy: Energy, Contentment, Autonomy, 2024
Urethane paint on wood
43 x 45 inches
109.2 x 114.3 cm
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BEVERLY FISHMAN
Polypharmacy: Peace, Self-Sufficiency, Joy, 2024
Urethane paint on wood
43 x 45 inches
109.2 x 114.3 cm




“There is

is a practice that sits in between times; in between genders; in between
abstraction and representation, critical theory and popular interest; and,
ultimately, in between her hand, and her body, and our eye. Art can model

new relations, new power dynamics. Pia Fries does just that.”
"‘..‘n.‘l




PIA FRIES
floredot F, 2023
Oil and silkscreen on wood
67 x 78 3/4 inches
170.2 x 200 cm
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PIA FRIES
heliopedi 1,2023
Oil and silkscreen on wood
86 3/4 x 67 inches
220.3 x 170.2 cm
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GABRIELLE GARLAND
Untitled, 2024
Acrylic and oil on canvas
48 x 48 inches
121.9 x 121.9 cm
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GABRIELLE GARLAND
Untitled, 2024
Acrylic and oil on canvas
48 x 96 inches
121.9 x 243.8 cm
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ISCA GREENFIELD-SANDERS
Red Wildflowers, 2024
Mixed media oil on canvas
34 x 34 inches
86.4 x 86.4 cm
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ISCA GREENFIELD-SANDERS
Seven Trees, 2024
Mixed media oil on canvas
68 x 68 inches
172.7 x 172.7 cm
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LIZ NIELSEN
Bold Stone Stack, 2023
Analog chromogenic photogram on Fujiflex
337/8x24 1/2 x 2 3/4 inches
86 x 62.2 x 7 cm
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LIZ NIELSEN
Sky Stone Toro, 2022
Analog chromogenic photogram on Fujiflex
50 x 63 inches
127 x 160 cm
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FIONA RAE
A green thought in a green shade, 2023
Oil and acrylic on linen
60 x 50 inches
1524 x 127 cm




MILES McENERY GALLERY

FIONA RAE
Teach me to hear mermaids singing, 2023
Oil and acrylic on linen
60 x 50 inches
1524 x 127 cm



TRACY THOMASON

“Refreshingly bright and beguiling, Tracy Thomason’s oil and
marble dust paintings are an antidote to most unfettered (il
abstraction. Thomason makes ‘hard work’ paintings that result
from manual methods, using brushes, stone carving tools and
knives. Her surfaces are veneers on linen, almost like Tibetan
sand mandalas, executed in red, blue, gray, black and white. The
artist’s lines refer to sketches of landscapes and female forms,
carefully calculated, direct and refined.”

- Clayton Press in “Symbols, Sighs And Signals”
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TRACY THOMASON
Circumventing Her Violets, 2024
Oil and marble dust on linen
46 1/4 x 37 1/4 inches
117.5x94.6 cm
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TRACY THOMASON
Jupiter’s Scaffolding, 2023
Oil and marble dust on linen
40 x 32 inches
101.6 x81.3 cm




WEINER
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EMILY WEINER
Singularity, 2024
Oil on linen in painted wood frame
35 x 29 inches
88.9 x 73.7 cm
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EMILY WEINER
The Space Between, 2024 ﬁ
Oil on linen in painted wood frame
61 x 46 inches
1549 x 116.8 cm
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